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Gothic Frieze in the Church of St. Mary at Lubeck. Fifteenth Century.— -From " Muster-Ornamente.' 
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POTTERY. 

The Keramtc Art of Japan. By George A. Audsley 
and jAiMES L. Bowes. London : Henry Sotheran Sc 
Co. 1 88 1, xiv + 304 pp. 32 plates. Large Svo. 
[Boston: Estes & Lauriat] 

j|0 one not familiar with the first and larger work 
of these authors, this volume will seem a prize 
to be sought after. So far as the text and marks 
are concerned, the present work contains all that 
belongs to the larger edition; quite a number of plates, 
however, are wanting, and as these are so exquisitely ren- 
dered one feels their loss all the more. Only words of 
praise can be given for the beauty of the volume, and for 
the amount of information it contains about wares the ex- 
istence ot which was not commonly known heretofore. 

A number of errors have been corrected, which unavoid- 
ably crept into the larger work. Attention is called to the 
Yatsushiro vase, which presents the unaccountable anom- 
.alyof being decorated in gold and red. In the present 
work we are told that these colors are a subsequent addi- 
tion. 

In the larger work, on Plate XXXVIII., in the lower 
right-hand corner, a jar is figured as old Kioto. Miss 
Wright, in her work on Keramic Art, figures a similar jar as 
Korean. Both are wrong ; the jar in question was brought 
from Anam, a country south of China. The loops are for 
the purpose of suspending the vessel from the ceiling to 
keep its contents away from ants. I have met with this 
form of jar in Japan several times, and the Japanese anti- 
quaries invariably refer it to Anam. On the same plate, 
the middle lower figure is marked " Tea-bowl of old Kioto 
Pottery." This irregular-shaped vessel resembles closely 
the hard, blue, unglazed, though lathe-turned bowls, which 
are often dug up in the province of Yamato and Owari, 
and which are looked upon by the Japanese as Korean in 
origin, with an age of a thousand years or more. 



These corrections, although referring to the larger edi- 
tion, are here made, because the two works are so nearly 
alike that, if one possesses the smaller, he is impelled to 
examine the larger and more expensive work bearing the 
same title. 

Referring to the book before us, a few statements may 
be modified so as to come nearer to the actual facts. In 
speaking of the Japanese taste and skill in arranging bou- 
quets, the authors say that the Japanese would as soon think 
of clipping box or holly-bushes into the forms of chairs, 
beehives, truncated cones, peacocks, etc., as to turn these 
articles into a natural shrub. Now the truth is, that the 
Japanese are famous for training and trimming various 
plants, and notably the pine, into the form of cranes, bas- 
kets, ships, and such artificial objects, and delight in so 
doing. Even trees of large size are trimmed into the shape 
of colossal' birds ; and while we were passing through the 
Inland Sea these grotesque objects were in one place visi- 
ble from the steamer. 

The description of the thrower's wheel used in Japan 
applies only to the southern provinces of Hizen, Higo, 
Satsuma, and others. In the middle provinces, at least in 
Yatsushiro, Owari, and Musashi, the potter's wheel is 
entirely different in its arrangement, and an impetus is 
acquired, not with the foot, but by a short stick held in the 
hand, one end of which is placed in a little depression in 
the face of the wheel at its periphery, and by a few vigor- 
ous turns the proper motion is obtained. 

In the description of Kaga ware sufficient evidence is 
not given that the earlier Kutani was a coarser gray ware 
decorated in green, yellow, purple, and black ; and a much 
earlier date is assigned to the red Kutani than the facts 
will warrant. All the earlier red Kutani, and this is not 
over fifty years old, is cloudy in its red, while the better 
painted specimens are decorated in Tokio, to which place 
the ware is brought unpainted from Kaga. Imari yaki^ 
although signifying " Imari ware," literally means " Imari 
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baked," while Seto mono^ instead of being " Seto ware," 
means *' Seto thing." You inquire of the dealer, Doko 
yaki? meaning, "Where baked?" In regard to the 
various Imari kilns it may be interesting to know that the 
factory of Ohokawachi is no longer in existence ; at least, 
the quarry from which the clay was obtained became ex- 
hausted thirty years ago, and no ware of that description 
has since been made. Lucky is he who possesses genuine 
pieces of this beautiful ware. 

In regard to the perplexing question as to the date of 
the yellow decorated Satsuma, the statement that in 1630 
the yellow faience was first made and decorated is certain- 
ly an error. The most patient inquiries among Japanese 
antiquaries failed to elicit an age of over seventy or eighty 
years for floral decorated Satsuma faience. Indeed, the 
names of the Koreans who first discovered the white clay, 
and those who came to Kioto to learn the art of floral deco- 
ration, are known. Nine hundred and ninety-nine pieces 
out of a thousand regarded unquestionably as old Satsuma 
are new, two or three years old at the most, and made 
in Kioto, Tokio, and a number of other places. In Tokio 
we have seen the new Satsuma converted into old Satsuma. 
Our people have been enormously humbugged by dealers. 
One collection in possession of a lady in New York State 
interested me greatly. She fancied that her Satsuma was 
hundreds of years old ; for this stuff she had paid an itin- 
erant dealer a small fortune. The vases had stamps upon 
them, and this alone would have indicated their recent ori- 
gin. Curious to know their nature, I copied a number of 
the stamps and sent them to Japan for identification. I 
received, a few months after, the information, that, with the 
exception of Makudsu of Kioto, the makers had no merit 
in the eye of the Japanese collector. The Satsuma was 
not only new, as one could readily see, but was made by 
potters having no repute whatever. A similar revelation 
lies in store for much of the Satsuma considered as old in 
England. 

Lately we had the misery of examining a collection of 
bowls, decorated with raised fishes and the like. The 
owner had bought them for old Satsuma of a reputable 
dealer in Europe, and had paid large prices. The bowls 
were Awata ware, and a few of them bore the stamp of Kin- 
kozan ! Some of the bowls were good and of fair age, but 
had been utterly ruined by the decorations and stains which 
had been put upon them. The collector would be safe in 
making it a rule never to buy a piece of Satsuma because 
it is represented as being old. Old Satsuma has a clear, 
rich lustre. It is never dingy or stained, or uneven in the 
color of its glaze. Satsuma is never stamped, and old Sat- 
suma, so far as we know, is always in small pieces, such as 
teacups, teapots, small bowls, and incense boxes. Finally, 
old Satsuma is inimitable. 

In the volume before us the collector will find of great 
interest the marks and stamps with which it closes. 

We commend the work as presenting in a manner never 
before attempted the most remarkable and exquisite pic- 
tures of the more beautiful kinds of Japanese pottery. If 
at the same time the reader will study the South Kensing- 
ton Museum Art Handbook entitled Japanese Pottery^ 
being a Native Report^ edited by A, W. Franks, he will 
for the first time understand the true character of Japanese 
pottery, such as the Japanese particularly collect, study, 
and admire. 

Edward S. Morse. 




MISCELLANEOUS. 

La Hollande X Vol d'Oiseau. Par Henry Havard. 
Eaux-Fortes et Fusains par Maxime Lalanne. Paris : 
G. Decaux et A: Quantin. 1881. [New York: J. W. 
Bouton.] 400 pp. Small 4to. 

ilT is somewhat surprising that Holland, whose 
cities abound in treasures of art, and whose 
landscape possesses infinite beauties, — a coun- 
try so intimately associated with the early his- 
tory of our own, the pioneer, too, of the principles of free 
government that we cherish, -^ should be so little known 
and so rarely frequented by Americans. It has long been 
a favorite sketching-ground for German and French paint- 
ers ; its traditions wooed Washington Irving and its his- 
tory absorbed Motley ; but it has been visited, if at all, 
more en passant than as an ultimate goal, like Switzerland 
or Italy, by the tourist. 

The reader of M. Havard's delightful book will regret 
past opportunities he has slighted, and long for new ones 
to repair the loss, or will enjoy, if even vicariously, the tour 
which its descriptions, assisted by the illustrations of M. 
Lalanne, will enable him to make in his easy-chair. 

There is a charming freshness and naiveti of style, al- 
most obsolete in literature, in the way the author makes 
his bow to the reader. What bonhomie in his confession 
of *' a dream at once ambitious and simple," — that he may 
have for his companions only delicate and polite spirits, 
choice intellects of distinction, enemies of grands iclats 
and violent contrasts that please the vulgar ! To this espe- 
cial public — un peu restreint^ he is aware — he dedicates 
his work, and to such he will not address himself in vain. 
Conscious of an undertaking for which he has well qualified 
himself, he takes a sort of epicurean interest in making it 
attractive with every charm of a style graceful and elo- 
quent, yet entirely free from exaggeration or sentimentality. 
He is learned without pedantry and an observer without pre- 
judice, even when some locality or circumstance arouses Jiis 
patriotism, and reminiscences of the events of ten years ago. 

Since Victor Hugo^s Rhine I have not read a more sym- 
pathetic volume, or one more vividly descriptive of exist- 
ing objects and yet at the same time so suggestive of those 
souvenirs of history and romance which supply the place of 
accidents by flood and field, and of personal adventure; 
and which, appealing not less to his heart than to his im- 
agination, make the rivers and ruins, the cities and the 
monuments, of the Old World so dear to the traveller from 
the New. 

The impersonality of the author, the objectivity of his 
method, are as admirable as they are rare. He is the most 
unobtrusive as well as the most refined of guides, nowhere 
dwelling on commonplace details or egotistical experi- 
ences; even his reflections, critical or poetical, arise so 
naturally that they seem to be the reader's own thoughts 

— in their best expression. 

The book excites in an old traveller a restless longing, 
as the reveille bugle stirs the blood of an old charger. It 
opens out, at the same time, fields full of novel attraction, 
which lie — in these days of rapid and sumptuous steamers 

— across the way, convenient almost of access to the sum- 
mer tourist as our own watering-places, while new and 
fresh to those familiar only with the main highways of 
Europe as if they were located in some remote land of sun 
or of snow. 



